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Message from the Editor
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Artistic Perception x Environmental Reflection

With the outdoor courtyard of the Taipei Fine Arts Museum (TFAM) as a base,
the annual Program X-site organizes an open call for experimental temporary
installation proposals every year. This year, The Pore Landscape Project of Studio
Superficial won the first prize. In response to the deteriorating climate change,
hundreds of "pore" installations made of recycled aluminum are implanted out
in the open to mimic the heat dissipation mechanism of skin pores. It not only
alleviates the heat retention within the public space, but also invites the audience
to engage their senses to somatic experience, redefining the interactive behavior
between the Taipei Fine Arts Museum and its visitors.

Olafur Eliasson: Your curious journey, which opens at the end of June, showcases
the 30 years of artistic practice of the Icelandic-Danish artist Olafur Eliasson,
covering installations, paintings, sculptures and photography. The artist focuses
on the way people perceive the world and their anxiety in the face of the climate
crisis. Through light, colors, movements and natural phenomena, he guides the
audience to perceive subtle changes in the environment, inviting them to slow
down, pay attention to the subtle details in daily life, and rediscover new ways of
perceiving the world.

In addition, TFAM launched the "TFAM <> REUSE" (the museum's recycling proj
ect) in 2024. The first stage of the project featured the banner canvas recycled
from the 2023 Taipei Biennale Small World. The canvas was converted into small
package bags used for delivery. Visitors are welcome to ask for them at the servi
ce center.
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Theater of the Times: Contemporary Images and Thelr Many Interpretations

2025.03.29 — 2025.07.13
=#3A -3BREEBZE
Galleries 3A, 3B (3F)
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The exhibition examines the journey of image production, tracing its path
from analog technologies to the digital age, where nearly everyone owns a
smartphone equipped with a camera. The focus on image creation ranges from
printed media to digital algorithms on social media, prompting reflections on the
roles of photographers, methods of image-making, and the meanings behind
images. In the era of digital images, many contemporary photographers have
embraced an anti-reportage style that seeks to change or slow down the fast-
paced nature of traditional reportage photography. They have moved away from
capturing fleeting or contentious moments, often opting for medium- or large-
format cameras to evoke a more personal and contemplative perspective in their
work. The exhibition unfolds in two parts, featuring "The Cameraperson Carrying
Their Camera" and "The Artist Using Images Recorded by Cameras" It comprises
three subtopics: "Hidden Protaponists" "Transformation and Rebirth," and "Visual
Landscape," and showcases contemporary documentary photographs by 17
artists from Taiwan and abroad, highlighting diverse concerns and perspectives
related to daily life, social practices, and cultural activities.
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Jun T. LAI: A Retrospective

2025.03.01 —2025.05.25
ZiE2A 2B REE ; —1£ 102 EHRE
Galleries 2A, 2B (2F); 102 Sculpture Courtyard (1F)

BRAASHHZEESNE  REEVNARRIBMOAEE - BRERESXK
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FRAMARE - ZEN—BNFHE - REBFETZRBETETERREA > B
BIEFERIZELLL 1970 FRESHRIERS - RAME - BRIESE %
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Jun T. Lai found inspiration from Liao Chi-Chun during her college years, leading
her to explore colors as a mode of expression. Her time studying in Japan further
shaped the foundational concepts for her spatial works in the ensuing years.
In the 1980s, she delved into the possibilities of painting with pure colors and
abstract forms. In 1986, she established the Studio of Contemporary Art (SOCA)
to champion avant-garde artistic movements. Throughout the 1990s, she revisited
Eastern aesthetics, gaining new insights that reflected a sense of nature through
her material choices and emotional understanding. Since 1998, Lai has dived into
creating public art projects, which can be found throughout Taiwan. After 2007,
she has primarily resided and created art on Taiwan's eastern coast, redirecting
her focus to independent color expressions while deepening her connection with
nature. This exhibition title, "Kuroshio," symbolizes the pure yet profound, versatile
but consistent qualities of the artist's work. Guest-curated by art critic Chang
Ching-Wen, the exhibition features four subtopics that explore Lai's creative
evolution from the 1970s to the present, showcasing nearly one hundred exhibits,
including oil, acrylic, and mixed media paintings, sculptures, installations, hand
drawings, manuscripts, videos, and archives.

B (AX T RIRBE) | 2007 |
BR3s R E 5 | 193.5% 86+
193.5x 130 A% (x2)

Jun T. Lai, Enchantress Dance
under the Moonlight | 2007 |
acrylic on canvas | 193.5 x 86 cm,
193.5 x 130 cm (x2)
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Ni Chiang-Huai Memorial Exhibition

2025.06.26 —2025.09.28
Ti82A 2B REBE
Galleries 2A, 2B (2F)
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Chiang-Huai Ni (1894-1943) was Taiwan's first-generation watercolor painters
and an important art patron. His lifelong ideal was to develop Taiwanese art.
While studying at the Taiwan Governor-General's National Language School,
he became the first Taiwanese student of Kinichiro Ishikawa. Subsequently, he
continued to paint while running a coal mining business. He was selected for the
Taiwan Fine Arts Exhibition three times, and devoted himself to promoting art
activities and art education. He funded the establishment of art groups such as
the Seven Stars Painting Society, Taiwan Watercolor Painting Society, Red Island
Society, and Taiwan Painting Research Institute. In the 1930s, faced with the
predicament of Taiwan's lack of basic art education institutions, Ni outlined the
blueprint of the "Baofeng Art Museum." Unfortunately, he passed away of illness
before building the first art museum. Nevertheless, he still left behind a precious
legacy for art in those days. The memorial exhibition will showcase a large
number of works and documents donated by the Ni family in 2022, and will also
display many paintings that have never been seen before.

o

REIE RIMERE) | 1928 | K¥ - 4 | 49x66 A%
Chiang-Huai Ni, Mining Area in Houtong | 1928 | Watercolor, paper | 49 x 66 cm
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Thomas Demand: The Stutter of History

2025.01.18 —2025.05.11
—12 1A 1BREZE
Galleries 1A, 1B (1F)

BT RLIEH - 182 (Thomas Demand) 1964 FENRER  MARIERFF
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MEBUABLGNEL RGN ERIRG SEERREBNAEREE B
REFMELNBLEELISR 2REELZHER RBTEENESD SEE
AT B - MR DY B R A NEE SR G ER R HRSHNEH
AR AFNARLEE AEENENEL -AREEEV 70 HEm BEEZE
MRUEERRAIFERY IUNTEBIRENCRERCHGEABERZHE
RREEAURF ARMHECEE PGB ERIIFROIZR

Born in Munich 1964, Thomas Demand is best known for his large-scale
photography. Photography used to be his tool for documenting his sculptures,
but since 1993, it has become the main medium for representing creations.
Drawing inspirations from photos and videos covering famous historical or social
incidents, Demand first uses paper to build a life-size model, reconstructs the
scene meticulously, and finally faithfully reproduce the historic scenes through
camera framing. The models will then be destroyed, leaving behind the photos
of the models retelling the so-called truth. With the use of paper, he touches
on how the material serves as a carrier of imagery and memories, and how it
is able to document people's daily lives, or even the load of history given its
fragility. This exhibition brings together approximately 70 entries, gathering the
artist’s four major series. Visitors can appreciate in detail how Demand handles
the confrontation between photographic images and the real world, as well as
his interrogation into the inertia and cognitive paradoxes of image culture in
contemporary society.

FEIBHT - 182 (18%) | 1995 | C-Print/ K&k | 183.5 x 233 A% | BGMEMRIR M
Thomas Demand, Archiv/Archive | 1995 | C-Print | 183.5 x 233 cm | image courtesy of the artist
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Olafur Eliasson: Your curious journey

2025.06.21 —2025.09.21
—B 1A 1BRE=E
Galleries 1A, 1B (1F)

KE - BEREMRALH - BTN RBRLER [RAH - BFE0N R
MEFEikiE] DEEBE 0 FNEMER - RELE 85 BEHRTEA
fF - BN 8% PRABRRR - SIEERRANBRBMIMEL - BfF
mAMERNERE  EFRENZE—ERTIRERE  FZEE2R - RER
FRMMIATRAZRENSY  ENERBEER  HEHRBENHAL -

Icelandic-Danish artist Olafur Eliasson's Southeastern Asian touring exhibition,
Olafur Eliasson: Your curious journey, showcases his artistic practice over the
past 30 years. Featuring installation, painting, sculpture, and photography,
his works use light, color, movement, and natural phenomena to heighten our
awareness of our environment. Eliasson's works are open to interpretation and
are activated only through the audience's own participation—whether through
our gaze or shifting position. By bringing our attention to the intangible aspects
of everyday life, the exhibition invites audiences to re-examine their surroundings
and find new ways of observing.

Bagh RGN (SEFFRE) | 2010 | A4 - &F #iY) LEDE (IFE 46 e He) -
W~ 1R BRRER | RYMKISHME | BRBREMR « #4k neugerriemschneider R

49 / EF2HE Tanya Bonakdar 3 21

Olafur Eliasson, Multiple shadow house | 2010 | wood, metal, fabric, LED lamps (orange, red
blue, green), glass, projection screen, transparent projection screen | dimensions variable

Installation view: Olafur Eliasson: Your curious journey, SAM at Tanjong Pagar Distripark,
Singapore, 2024. Photo: Joseph Nair, Memphis West Pictures | Singapore Art Museum

Courtesy of the artist; neugerriemschneider, Berlin; Tanya Bonakdar Gallery, New York / Los
Angeles
© 2010 Olafur Eliasson
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Lili Deli

2025.03.29 — 2025.06.22
HHMMEERBE
Gallery E (BF)
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Lili Deli is set to open in the basement of the art museum this spring. The
products will not be "convenient" or "cheap", free from familiar common food
additives and chemical seasonings. The store will feature prone-to-rust low-
carbon steel, easily oxidized copper, fragile glass, stacked paper from the
recycling plant, surplus materials, and second-hand packaging paper that is
difficult to preserve and expensive artworks. Through various media displays,
the exhibition seeks to dismantle eating and consumption habits while exploring
contemporary capitalism and people's obsession with "convenience" and
"cheapness", fostering an environment of aesthetic transformation and social
engagement.

While the exhibition title may appear outdated, the presentation embodies an
ultra-contemporary approach, shining a light on both the familiar and the absurd
facets of our times.

BRRER : TFAM FnEtE

An Open Ending: TFAM Screening Project

2025.04.02— 2025.06.22

HHEF RERE
Gallery F (BF)
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An Open Ending: TFAM Screening Project seeks to transform the museum's
underground space from a traditional "white cube" gallery into a unique art
cinema. By presenting a variety of themes and film list combinations throughout
the exhibition period, this project aims to open up more imaginations and
possibilities. Through cross-disciplinary curatorial collaborations, we have invited
prominent visual artists and filmmakers from Asia and Europe to curate a "mini-
film festival' featuring a selection of rare single-channel video works. These
include seldom-seen video art, short films, documentaries, art films, experimental
films, and animated shorts, offering open-ended reflections on contemporary
issues and exploring various experimental cinematic techniques.

In this space, directors and artists craft the narrative, while viewers are invited to
define the conclusion.

EReRl BS5E
View of L/// Deli

B - EIBEEE - 35 - BMEX (BEERE!) | 2018 | & | 445
Marc James Roels, Emma De Swaef , This Magnificent Cake! | 2018 | Colour | 44 min
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We Always Need to Create New Stories for the World

2025.01.18— 2025.12.21
EaERT
South Entrance

FEPTS MR E RS - AIMBEN D AMES D - ERETARNYIE
Zf) - BEUE—UHMSREYNERE  2RSYAIRNNER

IRUEARAS - ELLEANRBE —EEXEE  EEGERKE o BREBEMR
MEMEESREE - fiG £ BEFE - BIESEITENEENEK -
BRI —TE [R5 - [F8] WAREE-

RETHEES (RMABEFEAERASHENNNS) H AEEE—EER
RORI M B IFRORLE - EMESIRTESHER L 2HEBRNN  BTHELEARR
ithER R B M L RO$TEE -

The South Entrance is a place that is hard to define, but it can be precisely
divided into two dimensions: It is a tangible, physical space, and it is also a
vehicle for any and every abstract thing, presenting the perceptible level of
things.

In this context, the exhibition taking place here has a theme, but it is more like an
organism: It transmits and translates the works, the place they relate to, and their
materiality, something akin to "generation." Therefore, it also implies propagation
and change, existing in an "incomplete" and "ongoing" state.

The working title of the exhibition, "We Always Need to Create New Stories for the
World," is an attempt to invoke a pure intellectuality and also a pure sensoriality.
These two orientations are diametrically opposite in philosophical outlook, yet
unexpectedly, they form a certain metaphysical dialogue.

—

s SIS |

RIS (SIREMARBLOEBEE..) | 2025
Chen Hui-Chiao, When the Spheres Merge in Colors for a Large Wall | 2025

2025X-site : EFLIFT - 1581 E

Program X-site 2025: The Pore Landscape Project

2025.05.03— 2025.07.13

FAMES
TFAM Qutdoor Plaza

EETAREABRERBRENS™  BEIRNRGZRE T ABAHISENE
BEAE - AIEERX —RELIEE (Studio Superficial) 153 7L A BRI Bl 5 A&
KRR - RABELBERKEREN (1) KE > SEMEHGRIEEERS -
BAREERENA - LEERBEALHSE  RRA—SABRTHNGESE
5 o AWM REIEKTE > 2R - RO REBERENEE - WHH
PR - AEEFSEDOAREE > BRITHRERNSERA - EME
HILEEBEBEAR CBNESNTS -

The exhibition examines the journey of image production, tracing its path Taipei
is a city with the most serious heat island effect in Taiwan. The increasingly
warm climate has changed the interaction between people and public spaces.
By mimicking the heat dissipation mechanism of skin pores, the creative team,
Studio Superficial, designs, manufactures and configures hundreds of "pore"
installations made of recycled aluminum on the ground, symbolically occupying
the plaza of the Taipei Fine Arts Museum. A landscape experiment of people
and space is thus instigated through large-scale surface intervention, where
"pores" are implanted into public spaces. From tangible objects to elusive mist,
the exhibition presents the regulation of light, wind direction, humidity and
temperature, mirroring a microclimate in the city. It is an attempt to alleviate heat
retention within a space, while inviting the audience to engage their senses to
somatic experience. It also works to redefine the interactive behavior between the
museum and its visitors.

REIEE (EFLWH —1G%1E) | 2025 | RS E ~ #B5RE | (G%EEHE : 53.7 x 17.2 AR
Studio Superficial: The Pore Landscape Project | 2025 | recycled aluminum alloy, and
expanded mesh | surface area occupied: 53.7 x 17.2 m
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Still Life

2025.03.22 — 2025.08.31
REETHEHL
Children’s Art Education Center

AT AEs ZRARFRRETEHEENRL  PHEEERAFRE
RIGHE—SABNED —FARRBMX2WNETEE 4] &R 2E &
RIFL2RZTHMUNEE LE - BBHEN 1) BMRMMAIURIEREE
URZTFRERDAENE G RERMU MEMNEER] - [FCER] 10
BRE | F=EFEFEFNE IBBRUTRNRAEFEENHER 7L
MERFRENBETR  BOFREZFIEE ESH BB RERRBOBESR
RRUEHERELEMHNEE -

Still Life, a project by the Children's Art Education Center, takes as its point
of departure still-life paintings and sculptures in the Museum collection, and
has specially commissioned interactive installations. The project endeavors to
facilitate interesting interactions with these works, as well as exploration of how
artists create various dynamic presentations of objects in their artworks. Just
as children do, artists can communicate by creating interesting connections
among simple objects. The exhibition is divided into three subthemes:
Relationships Among Objects, Recorder of Time, and Objects Recreated. These
themes deconstruct the still-life genre and encourage visitors to view the world
around them from novel perspectives. The exhibition includes not only static
artworks, but also those offering opportunities for experiential exploration of
objects'meanings through manipulation and reassembly.

[% -1 Bi58
View of Still Life

T AFRHEHERS

Wang Da Hong House Theatre

BIASR : 8 B _ZBH 09:30 - 17:30
Opening Hours: Tuesday-Sunday 09:30 - 17:30
ERMUE  EfERAEMARR

Location: Fine Arts Park, to the south of TFAM

EREEIE R 1953 FREEMEEFANEE » 7£ 2017 FERERNILEER
FRIEITAE 2018 FILEEM [EABEERS | MWEEMENEE - %26/ (2
£ 8 [Bl5] mETER - [BE (ABFES—ELEEEN) Bi5] 50 [ (—
&) Bli%] > BohELSREEHASRAREE -

In 2017, the recreation of Wang's house as seen at its completion in 1953 on
Jianguo South Road is displayed at the south end of Taipei Fine Arts Museum
within the premises of the Fine Arts Park. In 2018, the Taipei Fine Arts Museum
started operating Wang Da Hong House Theatre. Focusing on the two key
elements of "architecture" and "theatre," an "architectural theatrical performance"
or, alternatively, the "construction" of such a performance is presented through
guided tours and interactive performances.

-

B49E 8 Reservation Required Guided Tours
SEA ~ 7N Every Fri.& Sat. at 10:00

o (GEREEFR) & LERR Guest at Wang's House online program

(EREEFR) RIETBXRELE B SRBEIAFEREARTEREE
R - BUDE S IETH I =488 YouTube SREEE

Each episode of the 5-part video series Guest at Wang's House expands on a
different aspect of Wang Da Hong's architectural and design work. You are welcome
to the YouTube channel of Taipei Fine Arts Museum to watch the videos.

® (FEAREMML? ) Podcast #iE DaHong, who? Podcast series

REEBFEBISHEEEHEBERERE N [R] Bzl fREATSHEANOYRKE
KPR RN 1 B A FE Rl A\ B SR B R BREE 2 ©

Planned and produced by theater writer-director Tsai Pao-Chang, this program
is based on the theme of "home" to introduce Wang Da-Hong's works and his life
through guest talks.

FERHAENFESEER
Please refer to the TFAM official website for complete and updated information.
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Still Life
2025.03.22 — 2025.08.31

o ERFEBARFE Scheduled Guided Tour Service
2025.03.25 — 2025.08.31
B - =KiBH Every Tue., Wed. and Fri. at 14:00
387X Every Sat. at 11:00
387X Every other Sat. at 15:00
€38 H Every other Sun. at 14:00
E51HhEY ¢ T8 A Meeting point: Basement floor Information desk

o [EETE4IEE Reservation Required Guided Tours
2025.04.09 — 2025.08.31
S8 =K3BM Every Wed. and Thu. at 10:00
E451th3E : HhTHBX# A Meeting point: Basement floor Information desk

R - B2 BENGES
Thomas Demand: The Stutter of History
2025.01.18 — 2025.05.11

o IHEE #E & Chinese Guided Tours

2025.02.11 — 2025.05.11
SiE_ZH Every Tue. to Sun. at 10:30 ~ 14:30
E£451h2E : —8EI5 A0 Meeting point : Exhibition Entrance (1F)

o HEIEFEMFEE English Guided Tours
2025.02.22 — 2025.05.10
53875 Every Sat. at 14:00 * 16:00
E451h2, : —#8E15 A O Meeting point : Exhibition Entrance (1F)
o BFERFEE Guided Tours for Kids & Families
2025.02.22 — 2025.05.11
453875 * H Every Sat. & Sun. at 11:00 * 15:00
EEUE - —BABEEBESR
Meeting point: Guided Tours for Kids & Families Meeting point (1F Lobby)

(F1REE) F5&

BEES B 4 287X The fourth Sat of every month at 14:00
SRR —BFREEEAE
Meeting Point: Guided Tours for Hearing Impaired Visitors Meeting Point (1F )

& ARFE Guided Tours for Hearing Impaired Visitors

FERIREAI BRI EEEEERE  MENSMSEAR -
* Visitors are reminded to check TFAM's official website and Facebook page before visiting the
museum for the latest updates

(B8NS - BBBEEESE)

Too Loud a Solitude: A Century of Pathfinding for Eastern Gouache Painting in Taiwan

BRERTEESENERER  BIES1IAFESR 8 ] 5 O
146 f4HEm - BERERESETFE: [PER | k2] -8 -

BFE IR > [TEE | B2 -

BE |25 ERBEBERLENBNSTREES -

[ERE2) | 28] - [4]

=
o
l=|
The exhibition focuses on the historical development of =
Eastern gouache painting in Taiwan through a total of 146 P‘
2]
2
=

pieces by 51 artists. The exhibition catalogue showcases
the diversity of expressions attained by Eastern gouache
painting after taking root in Taiwan, based on the
exhibition's five sub-themes: "First Encounter—The Pursuit
of Knowledge", "Facing Conflict—Seeking Origins",
"Safeguarding Space—Settling on a Name", "Educational
Systems—Considering Possibilities", and "Continuing
Development—Expressions in Diversity".

E{E : 1600
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(el - B8 : BEES)
Thomas Demand: The Stutter of History

HIEIF B ER SR B A S RIET - #8548 (Douglas Fogle)
FEENEEHRN [BENES]  SREMLSEIE
AREBEIBEER - 7K (Margaret Iversen) E’\Ja%w
BRASEERTF - LBET (Ali Smith) BB > UWRIEE
EXRIBRE% - 12 - /=% (Maylis de Kerangal) B
B EEFRAKIERE -

The exhibition catalogue comprises the exposition of
the curator, Douglas Fogle, which is further discussed
in Fogle's book of the same title, The Stutter of History.
It also incorporates a review by Margaret lversen, a
contemporary art historian and theoretical researcher,
an essay by Ali Smith, a Scottish author, and a
reflection essay by Maylis de Kerangal, a French
author, on her first exposure to Demand's art.

EfE : 1400

(2024 E1LEMTEE)
2024 Taipei Art Awards

[EIEEME| A=ERAABMHEEREZRBEHE

1 » AEFUEE 2024 FENREZ 10 (I ETRBHER
BEZE -~ bifaE - MEH MBS BF 2 ’RRHA 5k
s REFE - RESH  BER - /"

The Taipei Art Awards is one of Taiwan's most forward-
looking and iconic visual art accolades. The exhibition
catalog features the 10 artists spotlighted in the 2024
awards: Ho Yen-Yen, Poyuan Juan, Lin Yan-Xiang, Lin
Zhe-Zhi, Ciou Zih-Yan, Chang Chen-Shen, Sim Chang,
Chang Ching-Wen, Liang Ting-Yu, and Hsieh Chia-Yu.

FE{E © 400 Sl

Art Awards 2024

* BUITE AR BB ETE - www.taiwanarttogo.com - SUBURT ARG E A : gpi.culture.tw °
Please contact @ TFAM Book Store: www.taiwanarttogo.com, or Government Publications
Information: gpi.culture.tw.
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&= TAIPEI FINE ARTS MUSEUM

il

BZZEBH 09:30-17:30
BERERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

104227 ZiEHAPLILEE=ER1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,
Taipei City 104227, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info-tfam@gov.taipei | www.tfam.museum
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